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nQoXoyog 


Sttiv xa0’ fifiag AvatoXfi ebgaoay xai 6ri|iioijQY'noot'' 3toA,A,oi xai ari|iavtixoi auvOEXEg. To 
EQYO toug ou/vd ^EJtEQaoE td OQia trig 3t6A,rig fj trig OTtou E^rioav xai d3tA,c50rixE oe 

6A,ri tfj Meooyeio. 2tig [tEQEg [tag watdao, Y^VEtai 6A,oEva xai 3tid aia0ritfi fi djtouoia [tidg 
3tA,fiQODg xai tEX|triQia)[iEvrig aDA,A,OYrig adtfig trig 5<oivrig 3toA,itiatixrig xA,riQovo|tidg. Midg 
arjA,A,oYri5 iSiaitEQOu E3tiatri|tovixot3 xai EXJtaiSEUtixor) EvdiacpEQOvtog Y^d xa0riYritEg 
xai OTCovbaoxeg [touaixcov axoA,a)v xai dxaSruticov, EQEUvritEg xai |tor^aixoA,6YODg, fi 
ojtoia SriitiouQY^^ 3taQdA,A,riA,a tig 3tQod3to0£aEig E|t3tvEDarig Yid VEa [touaixfi 6ri|tiouQY^ot 
djtd todg adYXQOvoug ar)v0EtEg. 

Me tfjv jtaQodoa Exdotixfj OEipd ExtEA,EatEg, [touaixd ox^lltata, 6 . 116 . xai OQX^otQEg xai 
XOQCodiEg dvd tdv xda|to exodv 3tid tfiv EuxaiQia vd [tEA,Etfiaouv ocpaiQixd tig idiaitEQEg 
djtoxQcooEig tcov [touaixcov idicoiidtcov [iEYdA,a)v 3toA,itia[ia)v, ojtcog adtd ExcpQdotrixav 
died E^EXovtEg 6ri|tioDQYOiJ5 otd did^a trig lOtoQiag. TautdxQova, divetai fi duvatdtrita 
TtaQouaiaorig toug otd ei)qi 5 xoivd td ojtoio [itioqei vd yvcoqioei xai vd djioA,ai5aEi eqy<^ 
r)rljriA,fig aia0ritixrig xai [tovadixfig ojcoudaidtritag. 

2tdv dvtijtoda trig ori|tEQivfig EJtoxriS Jtod 6 dvtaYO)via|tdg [lEta^d E0va)v tQEcpEtai dTid 
i6EoA,oYfe5 jiEQi jtoA,itia|tixfig dvcotEQdtritag fj xatcotEQdtritag, fi OEipd cpiA,o6o§Ei vd 
arj|tPdA,Ei atfjv EJtava3tQoaEYY''Ori xai atfjv Eiprivixfi auvdjtaQ^ri tcov A,acov tijg Meooyeiou 
[IE oxJVEXtixd a^ova tfjv xoivfj [touaixfi xA,riQovo[iid toug. 

Td §Exivri|ta adtfjg tfjg Exdotixijg jtQoajtd0Eiag r)A,o7ioiEitai otd jtA,aiaio toO eqyou 
M ediMuses 3tod EvtdooEtai otd 7tQcotdxoA,A,o «Er)Qco[iEaoYEiaxfi 

KA,riQovo[iid II» tfjg EdQcojtaixfjg "Evcoorig xai exei xai tfjv oixovoitixfj otfjQi^ri toO 
'Ytiouqy^^o^ noA,itia[ior). Tid td oxsbiaoiio tijg OEiQdg eQYdorrixe fi «'0[id6a ’EpY^oiag 
Yid tfjv lotoQia tijg Mor^aixijg otfi MEadYEio» toD eqyou MediMuses xai oe TiQcotri 
cpdori Exdidovtai e^i PiPA,ia - [touaixEg auA,A,oYEg. 2 !e xd0E PipA,io 3tEQiA,a|tPdvovtai td 
ouvoXo tcov EQYWV tou auv0Etri, [tixQd PioYQacpixd ari|tEico[ia, EQ[irivEutixEg orntEicooEig 
xai dA,A,o ouvaepEg r)A,ixd 3tou xataptiotrixav [ie tfjv E3ti[iEA,Eia xata§ico[iEvcov [touaixcov 
xai |touaixoA,dYO)v tijg MeooyeCou. 


Kvgidxog KaXa'it^idrig 
KaA,A,itExvixdg AiEU0uvtfig MediMuses 


Prologue 
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Many significant masters have been creatively active in the Near East. Often the impact of 
their work has reached beyond the boundaries of the city or country where they lived and 
spread throughout the Mediterranean. Nonetheless, the lack of a complete and documented 
presentation of this common cultural heritage is today making itself more and more acutely 
felt; a presentation of particular scientific and educational interest to teachers and students 
of music schools and academies, researchers and musicologists that would also create an 
inspiring backdrop for new musical creation by contemporary musicians. 

Thanks to this series, interpreters, musical ensembles, orchestras and choirs around the 
world will have the opportunity to globally study the particular musical idioms of great 
civilizations, as these have been expressed by great composers through the ages. At the 
same time, the presentation to the general public of these works of great aesthetic value and 
importance will be made possible. 

In opposition to the contemporary trend towards conflict between nations, fed by ideologies 
of cultural superiority or inferiority, the series hopes to contribute to the reconciliation and 
the peaceful coexistence of the Mediterranean peoples, with their common musical heritage 
acting as an axis of cohesion. 

The beginning of this effort is taking place as part of the MediMuses project that is funded 
by European Union in the context of the Euromed Heritage II program and has also received 
financial support from the Hellenic Ministry of Culture. The MediMuses “Workgroup for 
the History of Mediterranean Music” worked on the planning of the series and in the first 
phase six collections of works will be published. Each collection contains the complete works 
of the composer, a brief biography, interpretational notes and other related material which 
was collected and edited by established musicians and musicologists of the Mediterranean. 


Kyriakos Kalaitzides 
Artistic Director MediMuses 
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’T^oyo MediMuses 

42 [ifiveg (OePQoudQiog 2002 - ’Ioi)A,iog 2005) 

’'EQEuva, |i8A,Etri, dvaai)v0Eari xai dvdSEi^r) tcov atoixeiwv trig >^oivfig [touaixfig 
xA,riQovo|tidg trig MeaoYEiou 

11 SrjvauXiEg 

7 AieOveig Morjaixeg Suvavtfiaeig 
75 ’EjtiaxETtteg KaOriYtitEg 

6 'Ericpiaxoi 6iaxoi (CD) atfi OEipd MeydXoL As^iorsxvsg trig MeaoysLov 
6 'Ericpiaxoi 6iaxoi (CD) atfi OEipd MeydXoi Zvvdexeg trig MeooyeCov 
6 BiPA,Ca-i:TjA,A,OYEg [te tQya MEYdXcov SuvOetcov trig Meodyeiou 
2 '0|td6Eg ’Epyaoiag /10 SuvavtfjaEig-SrjvEdQidaEig / 3 I!u|t3t6aia / 2 Td|toi ym tfjv 
'latoQia xai tfj ©ECOQia trig Mouaixfig trig Meogyeiod 


MediMuses project 

42 months (February 2002 - July 2005) 

Research, study, re-composition and promotion of the elements of the common 
Mediterranean musical heritage 

11 Concerts 

7 International Music Meetings 
75 Visiting Lecturers 

6 CDs in the Great Mediterranean Masters series 
6 CDs in the Great Mediterranean Composers series 
6 Anthologies with works of Great Mediterranean Composers 

2 Workgroups / 10 Workshops / 3 Symposia / 2 Volumes for the History and Theory of 
Mediterranean Music 




T.RADRR 
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TAMnOYPI TZEMIA MHEH 


'O Ta|i7toDQi MjtETig Tjtav 6 XEtaptog xai [xixQotEQog 

yiog trig Zi/vf) EidQ Xavodit, f) ojtoia f|tav axA,dPa xai 
TtaQaiidva trig XaipiyiE Xavor)|t, trig xoQrig tod aouA,tdvou 
Maxitodt B' xai trig AvtiXe 2!oDA,tdvag. 'H Zixvfj Eidp Xavodit 
vu|tcpEd0rixE tdv PoriSd vo|tdQX'n Zxddpag MexiiEt Tscpix 
MjtEri. 'O T^E|tiA, MjtErig yEwfiSrixE atfjv Ka)vatavtivod3toA,ri 
otig 9 Maiou 1871. Tqicov Etcov e/ooe tdv TtatEQa tou. Me 
tfi (lorjOEia tod Seioxj tou PEcpix MjtEri tEA,Eia)aE td 6ri|totixd 
axoA,Eio. Td xpo’^^ot 3tod cpoitodOE otd E[ta0E 

YaA,A,ixd xovtd otodg xuQioug Gregoire xai Maurice. 

Ajtd dExa Etdiv dQX'-OE vd jtai^Ei od^i, xatdjtiv PioA,i xai 
xavovdxi xai uotEQa ta|tJtodQ, td ojtoio tEA,ixd tdv XEQdiOE. 
Ajtd tdv |tEYCx7,dtEQO d 6 EA,cpd tou AxitEt Mtieti diddxtrixE 
tfi 0Ea)QCa td)v |taxa|tia)v xai djtd tdv PioA,iatfi AM'^avbgo 
’EcpEvtri td dutixd [touoixd odotruta, xa0c5g xaC td odotruta 
tod Xa[t 3 taQaod|t Ai|tovtaiYidv. 2td 6c56Exd tou X 0 ovia 
0Ea)Qfi0rixE «a:ai 6 C 0ad[ta» otfi [touaixfi, evco otd dExaoxtco 
tou ritav fjdri Yvcootdg wg OQYO^vojtaixtrig jtou 6ev ujtfiQx^ 
6 |toidg tou. Tvcoqi^e oe pd 0 og tfj [touaixfi trig ndXrig xai 
ouvePoXe xa0OQiatixd otfiv xaA.A.iEQY^i'^ trig. EjtivdriOE 
xaC EcpdQjtooE VEEg [tE0d6oug otd jtaC^iito 3toA,A,a)v [touaixcov 
OQjavodv, xaC idiaitEQa trig ^dpag xaC tod ta[t3touQ. 
BaoCotrixE otCg YvcooEig tou tdoo otfiv jtaQadooiaxfi doo 
xaC otfi dutixfi [touaixfi y^^ "vd e^eXC^ei tfiv tExvixfi tod 
taitJtouQ, dvoiYovtag Etoi VEOug 6 Qd|toug Yid 6 A,a td ogyava 
Jtou XQ'noiltojtoiodvtai otfiv touQxixfi [touaixfi. 



ZjtoudaoE Eva XQOVO otfi 2xoA,fi noA,itixd)v ’Ejtiotrutcov. Tfiv 
EJtoxfi EXEivri, otfi axoA,4 y’vwqioe tdv y^o tod Ta|tJtouQi 
AA,i ’EcpEvtri, tdv Ta|tJtouQi A^i^ Maxitout MjtEri. ’'Etoi 
tod 6d0rixE fi EuxaiQia vd exei ddoxaXo tdv Ta|tJtouQi AA,i 
’EcpEvtri. 'O AA,C ’EcpEvtrig, jtou fitav QOjtavtixdg auv0Etrig, 
tfiv JtQcotri cpoQd Jtou dxouoE tdv T^E|tiA, MjtEri dvtiA,ficp0rixE 
tfiv idiocpuia tou. Kai dtav eIjxe 6ti ritav xaA,utEQog otd 
ta|tJtouQ djtd tdv i6io, ^acpvixd fi cpfi|tri Yid tdv xaQioitatixd 
|ta0ritfi tou 6ia6d0rixE otd [touaixd jtEQipdA,A,ov trig ndXrig. 
'O T^E|tCA, MjtErig fiQ0E itEOco tod TaitJtouQi AA,C ’EcpEvtri oe 
EJtacpfi [IE tfi QO|tavtixfi [touaixfi xai ExtotE jtaQE|tEivE xdtco 
djtd tfiv EJtiQQofi trig. Ttd vd [tJtoQEi vd jtaC^Ei ouYXQOvcog otd 
ucpog trig x7,aaixfig [touaixfig djtExtriOE E^aiQEtixfi tExvix4 
xuQicog otd jtaC§i|to trig ^^cEvag, xai ritav dcp0aatog otd vd 
jtai^Ei tfiv jtEva |tE td dpiotEgd tou xe 01- XQriai|tojtoic5vtag 
Xa|triA,dtEQri Evtaori xai A,iYdtEQa trig JtEvag, 

E§dvtA,riaE dA,Eg tig duvatdtritEg tod xA,aaixod ta|iJtouQ 



TANBURI CEMIL BEY 
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Tanburi Cemil Bey was the fourth and youngest son of Zihni Yar 
Hamm, a slave and wet-nurse to Hayriye Hamm, the daughter 
of Sultan Mahmut II and Adile Sultan. Zihni Yar Hamm 
married the assistant prefect of Shkodra, Mehmet Tevfik Bey, 
and Cemil Bey was born in Constantinople on May 9, 1871. 
Although he lost his father at the age of three, he completed 
his primary school education with the help of his uncle, Refik 
Bey. While at junior school, he learned French under Messrs 
Gregoire and Maurice. 



He began to play the saz at the age of ten, later taking up 
the violin and kanun, and later still the tanbtir, which was 
eventually to win his heart. He learned makam theory from his 
elder brother, Ahmet Bey, and Western musical theory and the 
Hamparsum Limonciyan system from the violinist, Aleksan 
Efendi. A child prodigy at the age of twelve, by the age of eighteen 
he was already renowned as an instrumentalist of unrivalled 
talent. Profoundly knowledgeable of Constantinopolitan music, 
he was to play a decisive role in its development, and was also 
to devise and apply new playing methods to a wide range of 
musical instruments, particularly the lyra and the tanbtir. He 
employed his knowledge of both traditional and western music 
to develop tanbtir technique, and thus opened up new avenues 
for Turkish musical instruments as a whole. 

During a year at the School of Political Sciences, he met Aziz 
Mahmut Bey, a tanbtir player whose father, Ali Efendi, agreed 
to tutor him in the same instrument. The first time Ali Efendi, 
a romantic composer, heard Cemil Bey play, he realized he 
was in the presence of a genius. When he declared that Cemil 
Bey played the tanbtir even better than he did, word of his 
charismatic student’s abilities spread like wildfire through 
Constantinople’s musical circles. Through Ali Efendi, Cemil Bey 
came into contact with romantic music, under whose influence 
he was to remain for the rest of his life. At the same time, he 
acquired an outstanding technique, especially in the use of the 
plectrum, with a view to playing in the classical style, and was 
second to none at playing with the plectrum in the left hand. 
By playing more quietly and making less frequent use of the 
plectrum, he exploited the full potential of the classical tanbtir, 
taking the instrument a stage further in its development. He 
also developed a new and more impressive method of playing 
during this period, thus establishing a new school. 
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E^eXiaaovtag to. TautdxQova, dvEJttu^E exeivt) tfjv jceqioSo 
| tia xaivodQia, jtid EVTOJtcooiaxfi [tE0o6o, 6ri|tio\jQYWvtag 
Etoi [tia vea axoA,fi. 

2!e f|A,ixia Eixoai xqovcov e6ei§e td taA,Evto toxj jtai^ovtag 
IvQa, A,ao 6 to xai PioA,l 2tdv T^E|tiA, Mtcet) 6 cpEiA,Etai xai f| 
xaivoto|iia trig XQ'no'ng bo'^agiov otd ta|t 7 todQ. Kat’ aiJtdv 
tdv tQdjto 6 ri|tior)QY'no£ otJOiaatixa Eva veo ogyavo, td YiotXi 
taiiTtoijQ (yali tanbur). IIqiv djtd td 1900 td dvo|td tou rjtav 
Yvcootd OE 6 A,Eg tig xcoQEg trig ’O0a)[tavixrig AOtoxQatoQiag. 
’E|tcpaviatrixE [ie td taitJtodQ xai tfj Ivga tou xai evcotciov 
tor) oouXtavou AitjtvtodA, Xa[tit B', 6 ojtoiog tdv (IpaPErJOE 
|tE 300 XQr^OEg XiQEg xai [ie tfj OEori tob Y^vixob Y 0 otO!^ot'tEa 
tOb 'YjtOUQY^^OlJ ’E^COtEQlXCOV. 


'O T^E|tiA, MjtEri, d)g oXoxXriQcoitEvog ouvOEtrig, EYQarl^E 
TtEOQEcpia, ogyavi'Kd OEitdYicx, XdvYXEg, ouQtd, ^EiitJtExixa, 
xa0c5g EYtE/va tpaYoddia. SdveOeoe td ogyavi'KO. egya tor) 
XCOQig vd d7io|raxQr)v0Ei djtd td Dcpog trig xXaoixfig [touaixfig, 
alia Xairpdvovtag 63tdrl)ri tig duvatdtritEg tcov 6 qy^''wv’ 
Etoi, Eivai cpavEQfi o’ avxd td eqy<^ veo, jtQcotdYvcoQri 
[tatid. 'H EioaYWY'H >^ 01 ^ ^ Eidog tcov [touaixcov xo|r|rati(6v tod 
cpavtd^oov odv TiQo'idv djtoxdA,r)rl)rig. 'Qotdoo, 6 ev itJtdQEOE 
vd EXEi tfiv idia EJtitoxicx otd tpaYoddia too. AvdiiEoa otd 
ogyavi'nd egya trig tooQxixfig [tooaixfig Jtor) exoov YOOtcptEi oe 
| raxd|r 2Evt-i AQaitJtdv, xaXdtEQO [tTtoQEi vd xot0ot5<'t'n0''OtEi 
td od^ OEirdi tod T^E|riA, Mtieti. Td JtEOQEcpia xai td OEirdYicx 
tor), xai tfiv ETioxfj 3tor) YOdcptrixav xai jtoXr) jiEQioodtEQO 
otCg [tEQEg [tag, oo^ritiodvtai xaC Ttai^ovtai Evtdg xai Extdg 
trig TooQxCag. ’ETtiorig, td dxorjEi xavEig ooxvd dTtd todg 
Qadiocpcovixodg otaOirodg trig Trjvidag, trig BaYddtrig, tod 
KaiQor), trig Aa|raaxod xaC trig Bripotod. 



Etfjv EOQEia diddoorj toog aovtEXEOE xai td yeyoyog 6ti 
flXOYQCxcpfiOrixav xaC xoxXocpdQriaav oe dXri tfj MEodYEio 
OE dioxoog 78 otQocpcov, otodg ojtoioog 6 T^eiiCA, MjtErig 
EitE Ttai^Ei ta^C|ria, EitE ExtEAEi dixEg too oovOdoEig. '’H 
TtAEiovdtrita tcov dioxcov fixoYQCxcpfjOrixav [lEta^d 1910 
xaC 1914 djtd todg ddEAcpodg MjiAooitEvtdA trig EtaiQEiag 
Ofeon Record. 2tCg fixoYQacpfjoEig adtdg 6 T^E|rCA MriEri 
aovEQYttO'*^'n>^£ 0^ didoriiroog iroooixodg trig EJtoxfig too, ojtcog 
6 NEPQEg MjiEri (odti), 6 ’IitJtQafiir ’EcpEvtrig (xAaQivo), 6 
T^E|rdA MjtEri (Ttidvo) xaC 6 MjtooAiiJtooA EaAfix (PioAC), :n:od 
ojtfiQ^E [taOritfig tod TaitJtooQi Kadtj Ooodt. 


Td 1901 ExddOrixE td PiPACo too ^Odriydg Movoinfig, nod 
TtEQiEixE otoixEia 0ECOQiag trig tooQxixfig [tooaixfig. 
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At the age of twenty, he demonstrated his talent by playing 
the lyra, the lavta and the violin. It was Cemil Bey, too, who 
introduced the use of the bow to tanbur-playing, thereby creating 
what was in effect a new instrument: the yali tanbtir. By 1900, 
his fame had spread throughout the Ottoman Empire. When 
he appeared before Sultan Abdiilhamit II with his tanbur and 
lyra, he was rewarded with 300 gold sovereigns and the post of 
General Secretary in the Ministry of Foreign Affairs. 

A versatile composer, Cemil Bey wrote pe§revs, instrumental 
semd‘is, longas, syrta, zeybeks, and art songs. Though he 
composed his instrumental works within the ambits of classical 
music, his conception of the capabilities of his instruments was 
such that these works display a new and original approach. 
His musical pieces appear to be divinely inspired in their 
innovativeness and uniqueness of form, although his songs 
were to prove somewhat less successful. Of all the Turkish 
instrumental works ever written in the $ed-i ‘Arabdn makam, 
Cemil Bey’s saz semd‘i may be regarded as the best. His 
pe^revs and semd‘h has been a constant source of discussion 
since they were composed—indeed, now more than ever—and 
are frequently played both in Turkey and abroad, where they 
are broadcast by radio stations in Tunis, Baghdad, Cairo, 
Damascus and Beirut. 



The wide distribution of his music was assisted by the fact that 
it was recorded and distributed throughout the Mediterranean 
area on 78 rpm records, on which Cemil Bey played both 
taksims and his own compositions. Most of the recordings 
were made between 1910 and 1914 by the Blumenthal brothers 
on the Orfeon label. On these recordings, Cemil Bey worked 
with some of the most famous musicians of his time, including 
Nevres Bey (oud), Ibrahim Efendi (clarinet), Cemal Bey (piano) 
and Bulbul Salih (violin), a student of the tanbur player. Kadi 
Fuat. 

His Guide to Music, which contains elements of Turkish musical 
theory, was published in 1901. 

Cemil Bey married §erife Saide Hamm in the same year, 1901, 
but the marriage was to prove a difficult one, since Cemil 
Bey’s wife did not share his passion for music. The marriage 
produced one son, Mesud Cemil, who was later to follow in his 
father’s footsteps and become a famous musician. In addition to 
playing the tanbur and the cello, he also became an orchestral 
conductor. 


'O Mjcet) TtavtQEiJTrixE to 1901 tf) SEcpiyiE Sa'ivtE 

Xavoij|t. 'Qatdoo, f| EYYOtl^'n tox^ Tjtav 6t)axoA,ri E^aitiag 
toD TtdOoug tou yid tfj [lODOixfi oe auv6uaa|x6 |ie to yeyovog 
6ti f) OTj^uYog tou 6ev yvcoqi^e [touaixfi. Atco to y«!^o tox^ 
djCEXtriOE Evav '*^ 0 '' MEOoiJvt T^E|tiA,. ApyotEQa 6 

MEOoxjvt T^EftiA, MjtExig EyivE, ojtcog xai 6 jtatEQag tox), 
6idari|tog [touaixog Jtai^ovtag taitJtodQ xai taEA,o, evco 
3taQdA,A,riA,a dvEA,aPE xaOfjxovta diEuOuvtf) oQxfjotQag. 

'O T^E|tiA, MTtETig td tEA,Ex^taia XQOvia trig ^wfig tou xA,EiatrixE 
otdv Eautd tou xai (luOiotrixE atfj |tEA,aYxoA,ia. Se 
45 Etcov dQQCootriaE died cpuitaticoori dTtd tfiv OTtoia 3tE0avE 
atfjv Ka)vatavtivox53toA,ri td 1916. 


Ta|t3tox)Qi Net^iJt FxiovXaeg 
ndA,ri, ’Avoi^r) 2004 


Cemil Bey retired into himself in the last few years of his 
life, and sank into melancholy. He contracted tuberculosis, 
eventually dying from the disease in 1916 at the age of forty- 
five in Constantinople. 


Necip Guises, tanbur player 
Istanbul, Spring 2004 
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1. Beyati Pe§rev, Hafif 

2. Bestenigar Pe§rev, Sofyan 

3. Bestenigar Saz Sema‘i, Aksak Sema‘i 

4. Ferahfeza Pe§rev, Muhammes 

5. Ferahfeza Saz Sema‘i, Aksak Sema‘i 

6. Kadim Hicaz Saz Sema‘i, Yiiriik Sema‘i 

7. Hicazkar Pe§rev, Muhammes 

8. Hicazkar Saz Sema‘i, Aksak Sema‘i 

9. Hiiseyni Oyun Havasi-Qegen Kizi, Nim Sofyan 

10. Isfahan Pe§rev, Devr-i Kebir 

11. Isfahan Saz Sema‘i, Aksak Sema‘i 

12. Kiirdili Hicazkar Pe§rev, Muhammes 

13. Mahur Pe§rev, Muhammes 

14. Muhayyer Pe§rev, Devr-i Kebir 

15. Muhayyer Saz Sema‘i, Aksak Sema‘i 

16. Neva Pe§rev, Devr-i Kebir 

17. Nihavend Saz Sema‘i, Aksak Sema‘i 

18. Nihavend Longa, Nim Sofyan 

19. Nikriz Longa, Nim Sofyan 

20. Nikriz Zeybek, Mantalena, Aksak 

21. Nikriz Sirto, Nim Sofyan 

22. Nikriz Zeybek, Aksak 

23. Suzidil Saz Sema‘i, Aksak Sema‘i 

24. Suzidilara Saz Sema‘i, Aksak Sema‘i 

25. §ed-i ‘Araban Pe§rev, Fahte 

26. §ed-i ‘Araban Saz Sema‘i, Aksak Sema‘i 

27. Evig §arki, Bir nigahm gonliimu etti esir-i a§km ah, Aksak 

28. Evig §arki, Nazirin yok senin ey mah yerde, Aksak Sema‘i 

29. Giilizar §arki, Giil gonca-i iimmid gibi gel agil giil, Sengin Sema‘i 

30. Hicaz Ninni, Dagda tav§anlar uyur, Diiyek 

31. Hicaz §arki. Hep saye-i vaslmda goniil §ad‘ olacac kan, Sengin Sema‘i 

32. Hicaz §arki, Matemzedeyim giilbe-i ahzanimi fel gor, Aksak 

33. Hiiseyni §arki, Gormek ister gozlerim her dem seni, Devr-i Hindi 

34. Kiirdili Hicazkar §arki, Defi nali§ eylerim hep seyr-i ruhsarmla ben, Aksak 

35. Mahiir §arki. Sen giil eglen §ad man ol, Agir Aksak 

36. Mahiir §arki, Var iken zatmda boyler hiisn-ii an olma nihan, Agir Aksak 

37. Muhayyer §arki, Piir lerze olur riiyini gordiikge cananim, Sengin Sema‘i 

38. Sultani Yegah §arki, Bir peri sima 

39. Nihavend §arki, Sevdim seni ey i§ve baz, Yiiriik Sema‘i 

40. Segah §arki. Gel ey saki bana sun bir piyale, Aksak 

41. Segah §arki, Hatir-i na-§adi gel gor, Agir Aksak 

42. Miiste’ar §arki, Nihandir dideden gergi cemalin 

43. §ehnaz §arki, Feryad ki feryadima imdad edecek yok, Sengin Sema‘i 

44. Suzinak §arki, Beni bigane-i hab etdi keder, Aksak 
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A. ‘U§§ak Taksim 

B. Nihavend, with tanbur 

C. §ed-i ‘Araban Taksim, with tanbur 

D. Suzidil Taksim, with tanbur 



EPFA 

WORKS 


opus 1 

BeyM Pe^rev 


Hafif 


Tanburi Cemil Bey 


l.HANE 


PrJLT'^PLrL/cji^&'Lru-J 




t, > ,r- H r i 


r p'' p r P 




# 








Lf^LrU/ 




^TESLIM 


4 ^^ r p 




0 ^ 


p r p r r 


4 j,r»pLrLy irrrrrj^iiT ^ 




PCj-C/'V PL/C-T'V 




^ ^ pj[^;[j;c^Lr Lr 


2. HANE 




r r ^ 












































































































































































































































27 




I 










3.HANE 


1 Q j f r 

r^r - 

-f-»-w --*-•- 

- —-* M -m 

m 



1 1 ^ '' 1 ^ 1 1 1 




r/H N 1 

■4 1^ 7 T Z3~^ T T ^rn 1 »- 






^—- 



4.HANE 


1 Q 1 K 



r/TN N 






--J ■' L, 







r-S-n--f-n*- r 

^ f 


f f 

w — r~ 













1 





' ' '-U, 

— -^J— 




-j ■! 











in 

W 

P< 

Q 


Plh 

W 


TANBURI JEMIL BEY 
































































































































































































































































































Bestenigar Saz Sema'i 


Aksak Semd'i Tanburi Cemil Bey 


. l.HA 

NE pa — 

3 -H 1 r r f r r- 1 

^ 1 * >— 

F r r F r F r F 0 \.. p, 

^ 44L/ r 

— • 1* ip ip ^ ^ 

. M TESLIM 

L. 1 1 1^ l[^=M 

*:-—=4Lr ^ 

, — r-p — 

ir r p L 

j r r Lis-i [j ir=j 

r F 0 1" J "J » • J 

^ — • J J p •— p ' ^- 

p p . n-3 

't’ [-i-r ^ 

. 2.HANE 

; i 1 h ^ 

44/ ^ ^ ^ ^ EaT^^ 

r~i f=T 1 1 1 in 1 

Lx=r ^ ^ ^ II 

“ — H n 

1^hr 

^ ^ J JiJ -J— ^ ^ 

-— J — J ^ J ^ — 

•^**Ppp j 

3.HANE 

r pit# pbp p p f r r ^r ^ 

lllj 

^-^--- f r 






















































































































































































































































































29 



TANBURI JEMIL BEY 





























































































































































































opus 4 

Ferahfeza Pe^rev 


Muhammes Tanbun Cemil Bey 



QinI ^ ^ W ^ — ^1 ~l - _ ,9 - 1 1- 



P V ^ 

f/H I' 1 'JP 7 r ) rP r 


”r r P 

1 " U ^ ^ 1 1 - ^ ia^ u ' r U 1——^ 

U—* 

-J u —^ 


^ TESLIM 


1 Q r f] — L 

-PVX 





' 1 * J 






p p 

P P 




i ^A P ^ 

- 1 

- tii— ^-^-=sl-^ 


— 


'1 1 - * - ' 


rti -" 

-r-T- r -1 1-^ 1 1 -a---- 



^i« 

p p^ J i p p^ 1^ ^ 

Lvyv-r-r-^- 1 , -c-z-z-L«z--z-c- ^j- 



To 2.HANE 

To 3.HANE 

f f f 

0 ^ 

P "T" 

1 ^^ 1 


9- 

P 


•—s- 

-- LJ |[ 


— i —^ 





L-/lJ 


)(J J 


-^- 











































































































































































































































































































31 




^^ 


•-tl= 

1-5^ 

’■ 0m 0- g 

:*-*-i=*-^i 

7 p 





^p—•- 

> — • 

■ j 

HP * 

-if ILJ 

»^i^p ^ 


)p 

% 


3.HANI 


:?!zz 


-U 

H l^t 

Ip r T p 

■f If 


^ f' p 




4.HANE 




*rrr^/ i r 


£ 


P r itrprCf 


m 


te 




£^ i pr c|-^a;; i £rtr pCO; 


L-ril./r'.rr 


i*-E—n»- 


p"r P^L.:/ I »L/L££/^ II 




TANBURI JEMIL BEY 














































































































































































































































































































































































MErAAOI 2YN0ETE2 THE MEEOTEIOY - GREAT MEDITERRANEAN COMPOSERS 


32 


opus 5 

Ferahfeza Saz Sema'i 


Aksak Sema'i 



1. HANE 





Tanburi Cemil Bey 



% 









% TESLIM 

- F=n n --nf- 

f==ff1-- Fag 1 

k l J J 1^ ?M ? m ^ 


^ m \ II ^ ^ 1 1 

i' j - r F ^ M ^ m -- 1 r m r #r i m- ^ ^ ^ a \ 

' 1 k L-^ faad ' 

uu 


Q L 1 ea n 

1 


2 



— I 

^ -* J J J 





2.HANE 



—i — 1 , r Tfrr rf 1 , 


>r k ^ r r r .# 

J ML ^ .3 ^ rrrP,# 


i/rs ^ 2 1 1 ^ ■ u —I— : z i i i i— i— 



- M - ^ M ^ ^ 

= ^- 


\ 0 \ , D t r^r' 


|r^^“ 


P‘ m ^ m ^ 1 ^ ^ 

b' 1 ^ I 

' 





^ ^ p ^ 







^ r p 

L!m_|-==SI-LI 






= ^ -J ' 


Q 1 ^ 1 - ^trm- 


tip r f r r 

• p - 11 r 1 


'H-n 

^ Fi 

P P^ 

-—I r p 1 fc ^ 1 


p ^ 


TT^ ^ 


1 1 

1 1 vip l/B - 

m p 

^ p #• 





a 1 L 1 

3. 

HANE jj, 

- jt» - • j 

‘firf 

-■ ff 


^ m ^ i 

|P ^ p 

tit * 

It A—L-J 

-— -L U 



— J- 

-■J r -H- 

-1- 







































































































































































































































































































































Yuruk Semd'i 

4.HANE 



-^ 

- m - - 









m iri 












m J 

^^ 



* - 

1 

1 



1 0 1 1 

w - 

-n 

»— 

3 ^ — 

I -^- 

|P*‘ 

P- 

^ Fi 1 






TTP^ 





fr^ ^ ^ * 

j 




Jf 

i 


7 

vv 







_ 

/ 





izq 

• 0 p ^ 

\ r 

p p 


-f-'- 

-m —p 




T—T 

=^- 

H*—’ 



* •/ : 
















1 1II r r^r r f 

p p T \ T p^ 

.p.* .t* 

f rtfr r r 

f y r f r y f 1 

/L L 1 • LJ---L 

























































































































































































































































































opus 7 

Hicazkar Pe^rev 


Muhammes 




I .HANE 


r3A 


Tanburi Cemil Bey 









m 




a^/rj i c/Lr 








t-f i ^Jt-T 






M= 










S 




% TESLIM 

.k 


^j¥Vf p;cr:;r i aT ^rE/rrrj 


m 


^Lf l CJLr 




\J 

-q- 

M" 

»— 

i ^ 




t ^ 


1 - 

—^— 


1 1 M If- 

1 



A. d T." P= 















— \ — 

-sj— 





























L«: 




» |M ^1 

r—r—r 

“YV 


b# P Jl^ Ji 

— n' 

1* P ^ * 

(CD ^ > 



# p- 

¥ o-E/r &-I 

- ^ - mi— 






































































































































































































































































































n^rJcj 


rr r i r^ 










3. HANE 

^-L^I AS-A 


'^V i fr^r' i C-T ^ \ | ^ [ j^ 


p 


M J p Lf Lf 1 ^ f QyJ 1 ^ ^ I' c ■rri/ i r' 


jA*Lrc/£/£J | C.rryhr ^f^r' 


VH 


P=F 



































































































































































opus 8 

Hicazkar Saz Sema'i 


Aksak Semd't Tanburi Cemil Bey 



.HAN 

p 1 

E 



r U\ 





* ^ ^ r 

- 

8 


^— 




-®s 







0 Li .. . 


•*••,• m m ^ ^ 

^ r^’ r 1 ' 


p ^ m \ \ ^ m 


^— 



V ^ r 

n ^ 

= 1 i 1 1 ^ 1 1 ^ 1 n 




— 

L— 


^ TESLIM 

1 ^ 

L— 

. - , f r 



\J 

pi 

r ^ ^ 



^ rJ’ r " 

p r ’ 


1 r II 



gD ^ 





S — 

' y 

m 

r!!3 

J, 

^ rtTTTft 

p ^ p ■’ 




Jr 


1 ^ r 1 r 

J P^1 

> I' ?#J J 

wH ^ \} 


— — 1 1 1 1 1 

^ - w —— r— 1 r • w w ^ ^ • 1 

— 


^ \- — 

1 1 ^ LI *'■'## -j 

, , 2.HANE 

• 

P^^T—^ 

W A?,. i¥ 

m ^ 


p r # ^ 

1 1 




A_A_i? 

p p r p ^ 

f/T^ ^ 


11r ^ 

—L 1 \ w • # # J - ■ 


«_L___T-J____ 

^ - • • 

A f Jl 


\t 

• f tf f ^ 

w rr777» 

A m ^ 



^ ^ ^ P P * 




A_ M ^ 

^ W ^ 

r r • ^ 


w - 

-i— r p r- 


— &UJ- 

3.HANE 

_A_t__ » P- »U^ _1_._»_ » _> 

■p p ■ \ \ 1 

p- phr 1 

y AVlrV 



P p 


1— : z^— 9 .* <.|p= 

^ — 


™—=E“ 



-^-bw ^--- 


j? itJ T— 

fjr r' r 

f fr 


p - 

If p— 

—^p—p, • ► 


^ ^ t; 

“=—'-L 




■p 




E- 


Yuriik Semd'i 

4. HANE 

A f II;r!~> , 



'3~-^__T" 

Li±da 

S-A 


t/ 1 r;,. i* ^ 


P ^ V 

^ A r 

1 

1 


X^lj 





^ # J • 








1 

w r 

• J 


1 






'Li^ ^ 

-1 »j-^- 














































































































































































































































































































37 


OQ 

w 

Q 


Plh 

w 


TANBURI JEMIL BEY 








































































































































































































MErAAOI 2YN0ETE2 THE MEEOTEIOY - GREAT MEDITERRANEAN COMPOSERS 


38 


opus 9 

Hiiseyni Oyun Havasi 

Qegen kizi 


Nim Sojyan 


Tan burl Cemil Bey 















‘h-r^ 




m i rw 






Jh-t 


r T i T ^ 






* 








m 


UJ e-l; I p 




US ^ I p 


m 










































































































































































































































AiaaxEXjfj [xiag [XE^tooSCag ocFiavtdEi ano tfi Axjtixfj ’TiWaba ixexqi tfj MaijoT) ©aXaooa |xe noXXig 
naQaXXayic, xaC 6vd|xata: «EvXa», «nXEi30a», «ToEtaEV Kl5C» (xoqt) ano Tfjv ToEtOEVia). 


Adaptation of a melody found in a wide range of forms from Western Greece to the Black Sea, and known by 
various names, including Xyla, Plevra, and Chechen Kizi (maiden from Chechenya). 
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AiaoxEufi ^eiixnexixoD trig nd^trig Yvraotot) xai and tfj dioxoveaq^ia tmv 78 otgocpmv [xe td dvo|xa 
«Mavta>tEva». 


Adaptation of a Constantinopolitan zeybek known from the 78 rpm discography as Mantalena. 
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This version is from a 78 rpm recording in which Cemil Bey performs the piece on a tanbur. 
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opus 27 

Evi^ §arki 

"Bir nigdhin gonliimu etti esir-i a§kin ah" 


Aksak 


Tanbun Cemil Bey 
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Opus 28 

Evi^ §arki 

"Nazirin yok senin ey mah yerde" 


AksakSemd'i Tanbun Cemil Bey 



hi yer de ma hi yer de a man 



a rar gdn him se ni sey ya 



3-|P —m - 1 -- - - - - ^—1 

X rJT’ 1 • 

^ * m -1-^ . 1 1 1 —^-* 

rW 'J m m ' B • 



■ MM t 1 ^—a ^ ^ ^ 4 m ^ 

•J 1 _ bJ-sM = 

re ler de sey 

Instr. 

Lai ^ 

ya re ler de a 

Instr. 

1 Q lij: 1 ' 1--tf,--«- 

. . ^ P 


r • 1 ■ Pj \ 

N - 1 rr ^ 

• 1 u 1 7 1 

v-L/ m - —"--I ^ ^ ■ a » a » .1 1 _^ a 1 

man 

fi u 

'P • 

man 

i^-jj.# ^ 

w r» TT ^ »—rp »- —1 ^ p —p « ^p^^e ; 

Jk i} ^ f f • rE#U^#^ 


= . ■ =F7 T = n ir f • 

' y ») ■ 1 ■ ■ ■ 

ba kar hi 9 a 

fi a^ m P''P m P''P' ^ T~ f 

re her §cb ah 

Instr. 

P P' m _ P2 » P:m -ji »»^ P m^ m P' 

\J \i¥ ” r I I 1 1 1 1 1 1 1 ^1 r ^ i i "• i 


B-^ - U= - ^ - \—^ - L I — -- 

^^-- 

ah ah 

fi H m P:f' P'm»m P2 ^ 

e der de 

t P L« m ^ 

\J V 1 J 1 1 1 1 m ^ w—K^ p ^ ^ p 

^ ----1—^ d 1 1 

^^1 ^ f M • m M f-a • 

^- 

a rar gon him 

se ni sey ya 

/«S/K % 


^ ^ ^ ^p « « ^ 1 



(CT ^ ^ -S-- 

;—: — = a —J 


re ler de sey ya re ler de 



































































































































































































































































































































































ARANAGME 




OQ 

Q 


(A 

w 


TANBURI JEMIL BEY 







































































opus 30 

Hicaz Ninni 

"Dagda tav§anlar uyur" 


Dilyek Tanburi Cemil Bey 
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opus 31 

Hicaz §arki 

"Hep saye-i vaslinda goniil ^ad'olacak kan" 


Sengin Semd'i Tanbun Cemil Bey 
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opus 32 

Hicaz §arki 

"Matemzedeyim giilbe-i ahzdmmi fel gor" 


Aksak Tanburi Cemil Bey 
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opus 33 

Hiiseym §arki 

"Gormek ister gdozlerim her sem senV 


Devr-i Hindi 


Tanburi Cemil Bey 
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opus 34 

Kiirdili Hicazkar §arki 

"Def-i nali§ eylerim hep seyr-i ruhsarinla ben" 


Aksak Tanbun Cemil Bey 
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opus 36 

Mahur §arki 

"Var iken zdtinda boyle hiisn-ii an olma nihdn" 


Agir Aksak 


Tanburi Cemil Bey 




tin 


da boy 


le 




bus 


nu an 


ol 


Instr. 


^ f f 


t-r J r J r P r- ^ r r 




ni ban 


m 


m 


Sey re 91k 


ref 





§a ki ey le 


f) 4 ’ 

- 1 , — Instr. , 

P- m r- 1 p* 

u ? 

1 M ^ 

L ^ ^1 1 ■ 1 it > ■■- 


WH_fr _ M _ ^2 __i'_^ _J_i'_ w _^J_ 

1—g 



5a di man 

Instr. 




\J S 

j y.'’ m ^ 

1> Pw 1■ 1_ m i -L ^ 1 

■ c 1 r ^ .# 1 1 ^ 1 1 •^nra ^ i 


t!r = 

J-Uaj ~ 


§;a di man 





































































































































































































































































83 


Q ^ 

(L 

_ir 

1 

1 

i»- m -1'—*—r “— 


^ 7 —^— 

-i-“-F-^^ 

- ^ — ^=-—4= — 



Sen 

p if 

ki min me 

P * P !•■ "T 

f 

p' p p* # r" 1^ p 

L/ 'w 


^ p 






^ —=- - - d - L—J - 

- - - -ts— 

fi o 

tu nu sun r 

li F' f r 

nah 

f f- f r f 


-Si- 

-P—1 ^^ 

-+——p—F- 

ft i- 


zun 

r 1^ r p 

du rur 

_ r: _ P: _ m _^_ m _ P: _ P 

sun 

Instr. ^ 

_#_ 0- _ 0 _ P _ 0 _^^_ 

1/ ■? 



p ^ 1 1 1 1 1 r m ■’ 1 



■j n ' j i_ 1 ' 1" 

-=— 

ARANAGME 

ft ji._•_L_ 

S Z__ 

her za 

man 

_ 0 __ 

\i t M ^ m ^—M ^ m ^ ^ m ^ M ^ ^ - m ^ — 




p r — •— •— 

P - P 0¥ 0 

-m —1 

• / 


— —— 

— — —- 

_A _ - 


b-—- -«J—t^siaS—^ r's. 

^ 0 ^ \ P 0 

r 1 r] 1— 

P h* 




i^ ?0 

y.p^p 


(<D 

■ r 


—^—— ^-1 F— P —*- 



— hssks^ 


H P ^ # 


A p p ^p A 


^ ^ 1 1 1 p r - r p - 1 1 r » ^ m 

J-L 

a-'--i -1- -1- 

1 1 : ^ ^ r ^ ■' 





ft A. 

1 . 


^^^ _ 0 _ 



* 0 0 P 



P i^J P 

7 ^ 


^ ^ M' m 0 


V8V ^ m _- ^ 


m 



ft ^ 

2 

-- 


1/ Tf- 


m p “ 

" ■ 1 






" «—• 

d • ^ J 



TANBURI JEMIL BEY 






























































































































































































































































opus 3 7 

Muhayyer §arki 

"Piir lerze olur ruyini gordiikge cananim " 


Sengm Semd'i Tanburi Cemil Bey 
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Nihavend §arki 

"Sevdim seni ey i§ve bdz" 


Yuruk Semd'i Tanbun Cemil Bey 
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Segah §arki 

"Gel ey sdki bana sun birpiydle" 


Aksak Tanburt Cemil Bey 
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opus 44 
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Kataygacpfi aitd 6iaxo 78 otgocpmv: F. T^aPyxci. 
From a 78 rpm recording (Y. Cavga). 


TANBURI JEMIL BEY 

























































































































































































































































MErAAOI 2YN0ETE2 THE MEEOTEIOY - GREAT MEDITERRANEAN COMPOSERS 


96 


b' 

Nihavend Taksim 

"with tanbur" 


Tanbun Cemil Bey 
























































































































































































































































































































































































































































































































































































































MErAAOI 2YN0ETE2 THE MEEOTEIOY - GREAT MEDITERRANEAN COMPOSERS 


98 



















































































































































































































































































































































Os 

-m- 


99 



UJ LLU 


1 Q 1 L -— w\f~ 


— 





tzE 

r p ^ p — 





^ 






TANBURI JEMIL BEY 




























































































































§ed-i 'Araban Taksim 

"with tanbur" 




i4m 

> 

> 

> 

p — 

r- rf r f r f r r r 





-V 



it 


iL 4 


yurrrrr ^ 







m 

















^ ^f4tt 

p F' f 

>P , . ^ 

0 - m -1 

^- 

P’ m ^ -- m 



^ T,' ^ I 


I 




W> ^ 

tj 







-^ 




0 .\,L ^ - -.-^ 

0 

f m g -- m 

p f X T F If .—Y r r r r-F— 




4-rr r rr 

—±^ = 


P F - 

f • 

P-F—»-4 r 1 

rf^ 

i> .4 44^.4^ 

»4t 



1 r 0 m •B r 


. 





^ 1— ’ G^S 




r 













































































































































































































































































^ ^-=- 

-^ 


-4—1—1—1—d“TT“ 

- n=^r- 

^ ^ l dl 






rm ^ 'f • • 



M•m J jM fM - 



- 

y=y 



A 

A 

A 

A 

A 

^5 



r>^p = 1 1 1 1 ---- 


—r r r 

.r • ^ d j d - 



l-l 1 J 


p 

liJTT} J J J 1= 

» » # ^ 

^ > 

isE J J J- 

♦ 4 ^ 


K 

w •* ' 

♦ 44 



•' '•* J-J. ^ ^ - 

ir^rf/ r >,rm^ JTH 

, jl4 

-0 —a—a—I — 


j> ftt, r f-f f r r f r 1 

• r rr f f r f fa 


■ii 

. 4 4 4 4 

^ 'T 'T' 'T' r' "T^ 'T' 'T 

P - ' - 6^ - 

4444444 

g >tt. rrrrrrrr 

h » • » g 


4 4 4 4 

f T 


(Vd '^ ' ' '—' ' ' ' 

4 4 rl 1, 

0.f,Lf f V 

Li < 

r r^fLf^rr 

P m 

, 


"T "T* r 


if rj = 

r r r f 


, m 

> 4 4 

CT ^ 

»J 

m 

5-- LCJ LL/ Lfr Lfr 

4 , 



0 ftt 

. 4 , i> ^ ,^-^1 

P # I*- 4 

” T^ #■ m m ^ 

J/ I 

1S7 n ^ 

p i ^ r - 1 1 


1 1 * * P 

^ b ^ ^ 

Jl—« a-tLI* I— 

- f W m —4 L— J 


—^ -- 


y=Lr . ^ ^ ■ — ■ 



































































































































































































































































MErAAOI 2YN0ETE2 THE MEEOTEIOY - GREAT MEDITERRANEAN COMPOSERS 


102 








rrfp bfffl 


1 . 

IL. 










ft k h _ k _ t * 

L. ^ 

_ 


i-DJ* 










P j) 

^ U' 



















l' 'T— 1 1 -1 1 1 1 — ^ w ^ ^ 






= = 

















-M 


li ^ m m. - - irPI 1 i- 

u' ^ 

'1 M II tim m 9 m w m m bp 




'f SL j j--IT T■r'r r i ■ 



^ - - - > - =±= ^ a 


d-Uaj-1—1- 



-h^ 

^— - Iv > >iFl iwF*^ 




n't-i -V- ■’-r-V ^ 

m ^ d'^ ^ m 1 'ji i ^11 lY 



'f^ ■1 












^--1" 

-E 1 










r. 

^ 


f- 






J ^ 


9f g 

d 

^-:—m 

d 

— m 

6 



Kataygacpfi aitd 6iaxo 78 otgocpmv: Mexi^et ’E|xiv MnitixE^ 
From a 78 rpm recording (Mehmet Emin Bitmez). 
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Opus 27 

Bir nigahin gonliimii etti esir-i a§kin ah 
Her zaman kan aglarim derdinle ey Qe§m-i siyah 
Yarelendi tir-i miijganmla kalb-i gam penah 
Her zaman kan aglarim derdinle ey Qe§m-i siyah 

Opus 30 

Dagda tav§anlar uyur ninni 
Evde ko§anlar uyur ninni 
Benim yavrum uyumaz ninni 
Uyusun da buyiisun ninni 

Opus 32 

Matemzedeyim giilbe-i ahzanimi gel gor 
Ey 9e§m-i semavi dil-i giryanimi gel gor 
Yadinla dolan dide-i hicrammi gel gor 
Ey 9e§m-i semavi dil-i giryanimi gel gor 

Opus 33 

Gormek ister gozlerim her dem seni 
Yad et allah a§kina sen de beni 
Qiinki soyler aglarim ben hep seni 
Yad et allah a§kma sen de beni 

Opus 34 

Def-i nali§ eylerim hep seyr-i ruhsarmla ben 
Arz-i gehre eyle gulden §atir ol pi§inde sen 
Gayri kurtulsun bn kalb-i piir eninim giryeden 
Arz-i gehre eyle gulden §atir ol pi§inde sen 

Opus 36 

Var iken zatmda boyle hiisn-ii an olma nihan 
Seyre (jik reftar edip u§§aki eyle §adiman 
Sen kimin meftunusun mahzun durursun her zaman 
Seyre (jik reftar edip u§§aki eyle §adiman 

Opus 37 

Piir lerze olur ruyini gordiikge cananim 
Her an seni gormek dilerim ruh-i revanim 
Takdis ederek sevmek seni maksad-i canim 
Her an seni gormek dilerim ruh-i revanim 
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Opus 39 

Sevdim seni ey i§ve baz 
Qektiklerim takat giidaz 
Bunca zaman ettim niyaz 
Bilmem neden bu ihtiraz 

Ey i§ve baz ey serv-i naz 
Sen de beni sevsen biraz 
Ey ruh-niivaz ey dil-niivaz 
Hicrana ol sen gare-saz 

Opus 40 

gel ey saki bana sun bir piyale 
eri§ti mevsim-i giil, fasl-i lale 
hezar-i nevbahar erdi visale 
goniil hasretle girdi bak ne hale 

Opus 41 

Hatir-i na §adi gel gor bir nefes yad et beni 
Kaydi hierandan a zalim artik azad et beni 
Hasretinle pek harabim bari abat et beni 
Kaydi hierandan a zalim artik azad et beni 
Ey cefa-cu eyle insaf a§ki-i biganere 
Merhem-i lutfunla imdad eyle gel avarene 

Opus 43 

Feryad ki feryadima imdad edeeek yok 
Efsus ki gamdan beni azad edeeek yok 
Te’siri mahabbetle yikilmi§ miiteellim 
Virane dili bir daha abad edeeek yok 
Ya rab ne igin zar nigari §u cihanda 
Na-§ad edeeek goksa da dil-§ad edeeek yok 

Opus 44 

Beni bigane-i hab etdi keder 
Du§unup ah ederim tabe seher 
Arttirir derdimi muzlim geceler 
Du§unup ah ederim tabe seher 
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